
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 



 

 

Abstract 

 

Further than being only social satirist with no greater concern but to impart moral 

lessons to young ladies, Jane Austen and her use of sarcasm could also be regarded as a 

subversive rebel against the society in which she lived. This rebelliousness lied behind 

the sarcasm that characterised her novels, thus her work not being reduced to a 

humoristic approach to a dysfunctional society, which subjected women to the need of 

marriage and financial dependence to men. 

Jane Austen’s literary corpus is often analysed under a light that risks to miss the 

remarkable relatability of the issues treated, which remains two hundred years after the 

authoress’ death. While her plots seem to revolve solely around the marriage of its 

heroines and reflect a world in which women were subjected to men, Jane Austen has 

transcended her social context and been appreciated by feminist critics. Austen’s level 

of popularity and scholarly success in the 20th and 21st century is only similar to 

writers such as Dickens or Shakespeare.   

To analyse the character, social situations, and human interactions that Austen 

portrayed, further than in their historical context, this dissertation intends to explore 

novel Pride and Prejudice (1813) and, through close reading, identify features of 

human character and behaviour that Austen illustrated in depth and which have 

remained relatable and accurately dissected for the past two centuries. This study 

intends to conduct a comparative analysis with the latest adaptation of the novel to 

digital media, the web series The Lizzie Bennet Diaries (2012), to identify the roots and 

evolution of this translatability of Austen’s timeless topics in the novels to the 21st 

century. 
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Introduction 

Jane Austen’s characters, tightly enclosed within their estates and garden walls, were 

able to transcend social rules and currents of ideas throughout two hundred years. The 

social satire found in Jane Austen’s fiction has always been controversial. Although she 

has been considered by most critics a highly conservative author, Austen (1775-1817) 

used sarcasm so sharply that her works can hardly be seen, from a present-day 

perspective, as instructive novels for young ladies, but rather a subversive rebellion to 

the standards of society in Regency period (1811-1820), and also, but not only, as a 

humoristic approach to the gender inequality that ruled women’s lives and necessity for 

marriage. 

However, what risks to be disregarded in Jane Austen’s novels is the fact that, despite 

the ideological stance of the author, the topics and subtopics treated have not ceased to 

be relatable, even two hundred years after her death. Although she wrote about a world 

in which marriage is the ultimate goal, and financial dependence to men rules over 

women, Jane Austen has ‘survived’ feminism, staying a reference for feminist authors 

such as Virginia Woolf and Rebecca West, and her heroines continue to be role models 

for women, even if for different reasons than in earlier times. The moral lessons which 

complied with the patriarchal society of the nineteenth century, and which were 

assumed to be imparted in her books, are no longer as thoroughly considered as a main 

purpose and core of the novels as the heroines’ determination, assertion and personality, 

which build a pathos that is subject of study and defence in feminist criticism. This 

criticism analyses Austen to a further depth, uncovering a “subversive strain” (Gilbert 

and Gubar 112) which allows an appreciation of her satirical voice. 

It is not by writing “novels of manners” that an author such as Jane Austen becomes a 

prominent figure of the English literary canon, with Shakespeare and Dickens as “the 

only other English authors that can rival her continuing international appeal.”(Mullan 1) 

Nonetheless, Austen is burdened with a long history of patriarchal criticism that takes 

no notice of her sarcasm, and which, during her lifetime, does not even appreciate her as 

a notable novelist. “The reviewers”, as Dr. Doody observes, “do not comment on 

Austen’s use of irony, nor do they note that a distinctive genius has entered the literary 

scene. The novel [Sense and Sensibility, in this case] is treated as offering a simple and 

satisfactory moral” (8). Doody samples Austen’s contemporary criticism, which stated 
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Sense and Sensibility, published in 1811, represented “the effects on the conduct of life, 

of discreet, quiet good sense on the one hand and an over refined and excessive 

susceptibility on the other.” (qtd. in Doody 8) Pride and Prejudice will find itself, a 

year later, more valued by The British Critic, however the Critical Review, in spite of 

also appreciating the work at a critical level and showing “an early indication of 

increasing respect” (Waldron 85), still mentions that “the work also shows the folly of 

letting young girls have their own way.” (qtd. in Waldron 85) 

This criticism has certainly positioned Austen, for a long time, in the role of a moralist, 

conservative writer. Her posthumous rise after the publication of A Memoir of Jane 

Austen (1869) by her nephew James Edward Austen-Leigh sadly enforced this idea. 

Henry Austen’s introduction to Northanger Abbey in 1818, entitled A Biographical 

Notice of the Author, already sounded more like an apology, an idealised chant to her 

aunt with eulogies to her moderation and prudence, after starting mainly with her 

physical appearance and the required ladylike talents which she so mocked in her 

novels: “Though the frailties, foibles, and follies of others could not escape her 

immediate detection, yet even on their vices did she never trust herself to comment with 

unkindness.” (96) Henry Austen seems to prologue the novel with the assurance to the 

readers that, though a writer, Jane Austen was a respectable lady. Anthony Trollope will 

later discuss Jane Austen’s works as the expected recommendations to young women 

from such a lady, assuring that they are “full of excellent teaching, and free from any 

idea or a word that can pollute,” (241) and that “throughout all her works (…) a sweet 

lesson of homely household womanly virtue is ever being taught.” (242) Following this 

Victorian satisfaction with the didactic value of Austen’s works, Woolf’s appreciation 

for the authoress presents a contrast, cherishing her as a writer with free will, as she 

reflects in A Room of One’s Own: 

What genius, what integrity it must have required in face of all that 

criticism, in the midst of that purely patriarchal society, to hold fast to 

the thing as they saw it without shrinking’ […] [Austen] ignored the 

perpetual admonitions of the eternal pedagogue—write this, think that 

[…]. [Austen was] deaf to that persistent voice, now grumbling, now 

patronizing, now domineering, now grieved, now shocked, […]that 

voice which cannot let women alone, but must be at them, like some 

too-conscientious governess, adjuring them […] to be refined.(Woolf 

96)  



 

3 

 

After the critical and moral appreciation of Victorian times, Woolf’s observations might 

have stirred a new view of Jane Austen’s works, which posed a model for Sandra 

Gilbert and Susan Gubar in The Madwoman in the Attic (1979) to establish “feminist 

criticism to an extent that there can be no easy going back to any earlier view of an 

apolitical, or even unqualifiedly ‘conservative’ Jane Austen.” (Rajan 103) 

What is, then, to be less dotingly examined in analysing Jane Austen’s works is the 

mere picture of balls, dresses, carriages and weddings. The characters and situations that 

Austen aimed to portray in so detailed a scene, “like a fine brush on a little bit of ivory” 

(Austen 337) deserve further study than the social and historical context which the 

author lived and portrayed in her novels. The concrete topics found in Austen were 

clearly very thoroughly reflected upon. F.R. Leavis, considering Austen “the 

inaugurator of the great tradition of the English novel”, assures Jane Austen’s plots 

were put together very “deliberately and calculatedly” (16). It is hardly believable that 

her deep analysis of society’s moral problems, which stay, as this study will 

demonstrate below, in current society, should be boiled down to a reflection of the 

social life that affected her. 

 It is the purpose of this dissertation to analyse and find such problems in the topics of 

Pride and Prejudice (1813) as the roots of why Jane Austen is still relatable, and 

therefore successful, today.  Furthermore, through a comparative analysis with the latest 

adaptation to digital media, The Lizzie Bennet Diaries , it will study their translatability 

to the 21
st
 century. The study of the depth of Jane Austen’s scrutiny of human nature in 

a greater detail than the assumption of her specificity in social depiction may hold the 

key to understand her true position as the ‘mother’ of the modern-day romance that 

rules in nowadays’ entertainment; and therefore, found an awareness that may reach 

further than her social criticism and aesthetic value. The reason behind choosing Pride 

and Prejudice from all of Austen’s novels for this dissertation is that it has been the 

most successfully adapted, sold and read of her novels from the decade of the nineties, 

and even before. In 1995, the BBC adapted Pride and Prejudice to a TV miniseries that 

resulted in a success and gave actor Colin Firth, in the role of Mr. Darcy, everlasting 

fame. In the same year, Ang Lee adapted Sense and Sensibility, encouraging its 

audiences to start reading Jane Austen. An ‘Austenmania’ spread around the United 

Kingdom and the whole world, and Austen book sales, as Rothstein analysed, increased 

considerably. However, it was Pride and Prejudice that was remade ten years later, in 
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2005. Joe Wright reunited a star-studded cast to recreate an aesthetically pleasing, yet 

not very accurate adaptation of the novel, boosting its popularity. In 2016, the novel 

faced its most bizarre reinterpretation and ultimate on-screen actualization with Pride, 

Prejudice and Zombies, adaptation of the 2009 homonymous novel. Nowadays, Pride 

and Prejudice is the second most read book in English literature
1
, and was famously 

read by Winston Churchill, who warmly praised it, during his illness. 

The media company Pemberley Digital introduces itself with the slogan ‘Timeless 

Stories in Innovative Ways’. The Lizzie Bennet Diaries(2012)has been their first project, 

following with more Austen adaptations like Emmy-winner Emma Approved (2013), 

Welcome to Sanditon (2013 adaptation of the unfinished Sanditon), and has also 

ventured to adapt other authors, like in gender-bent Frankenstein M.D. (2014), and The 

March Family Letters (adaptation of Little Women from 2014). However, once more it 

is the story of Elizabeth Bennet what has harvested the most success among its 

productions, with also one Emmy Award and more than two million views on its first 

episode. The web series consists of a hundred episodes, of approximately three to five 

minutes, which tell the story in the format of a video blog (or vlog) that the protagonist, 

Lizzie Bennet, posts on the website Youtube as a personal diary. As part of the 

interactivity and innovation of the format in which Pride and Prejudice is translated to 

the modern world, all characters had Twitter accounts that could be followed and by 

which they interacted among each other according to the chronology of the plot, a 

clever substitution to news received from a third party (such as the Bingleys leaving 

Netherfield) that could be referenced, but not performed, in the format of the series. 

(See annex 1) The series includes a spin-off series that follows Lydia Bennet’s 

standpoint of her elopement with Wickham in a remarkably effective attempt to grant 

perspective to this punished character, which adds a feminist touch to Lydia Bennet’s 

storyline, and also includes some videos of the actors answering followers’ questions as 

their characters. 

There are several social situations in Pride and Prejudice which, when isolated from the 

cultural context that conditioned interactions in Regency England, reveal a universal 

                                                           
1
 In 2013 the British Broadcasting Company, BBC, carried out a survey to find out the best-loved books 

in the UK. It is here assumed that by ‘best-loved’, ‘most read’ can be understood. Pride and Prejudice 

was only surpassed by Tolkien’s The Lord of the Rings, while other Austen works fell beneath position 

38, where Northanger Abbey was. Emma made it to position 40, while the rest were not included in the 

top 200. Curiously enough, the Pride and Prejudice re-telling Bridget Jones’ Diary fell on position 75. 

Results are recorded on http://www.bbc.co.uk/arts/bigread/.  
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plot in which the key to why Pride and Prejudice still works and is successful 

nowadays lies. Topics such as parental and social pressure, the influence of first 

impressions, the importance of building a relationship, or the defence of individual 

freedom weave this depiction of human nature that transcends time so efficiently. This 

work will now study these different interactions among the characters, in comparing the 

plot that Pride and Prejudice follows together with the plot of Pemberley Digital’s 

Youtube series The Lizzie Bennet Diaries, to prove Pride and Prejudice’s translatability 

to the 21
st
 century. 

1. Parental and social pressure 

Pride and Prejudice commences with a very nervous mother. However, Mrs. Bennet 

does not inspire empathy or pity in the reader, but is rather shown as a comic character, 

a caricature of the anxious mother that only wants the best for her daughters, in a 

situation in which the best is not so reachable. The dark side of Mrs. Bennet’s humorous 

and ridiculous behaviour is one of the evidences that Austen did not take women’s 

situation at her time lightly. Mrs. Bennet is discredited by a description of her as a 

laughable woman, and the reader will immediately position himself/herself over her 

opinions, but Mrs. Bennet is possibly the most realistic and pragmatic of all characters 

in Pride and Prejudice. It is through Mr. Bennet and his bluntness that the reader learns 

the situation of the Bennet family, followed by the lamentations of his wife, who then 

reveals to the readers the source of her obsession for her daughters’ marriage, inspired 

by her utter fear of finding herself with five destitute daughters,: 

‘About a month ago I received this letter; […] It is from my cousin, 

Mr. Collins, who, when I am dead, may turn you all out of this house 

as soon as he pleases.’ […]‘Oh! My dear,’ cried his wife, ‘I cannot 

bear to hearthat mentioned. Pray do not talk of that odious man. I do 

think it is the hardest thing in the world, that your estate should be 

entailed away from our own children…’ (Pride and Prejudice54)
2
 

 

And, while Austen cleverly avoids being too serious about the situation of the Bennet 

sisters, –it would spoil her technique of depicting a dysfunctional society through 

humour and wit–, she makes sure that the reader understands the consequences if the 

Bennet sisters do not find a suitable husband. Thus, the reader is taken through a 

                                                           
2
 The novel Pride and Prejudice will be hereafter referred to with the abbreviation P&P. 
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journey of mortification whenever the main characters –Jane and Elizabeth Bennet– are 

shamelessly publicised and commodified by her mother: “my daughters are brought up 

differently. […] I do not like to boast of my own child, but Jane –one does not often see 

any body better looking.” (P&P 39) Mrs. Bennet affirms this of her daughter, who is 

present, to Mr Bingley, without the subtlety of taste that Regency manners, or current 

manners, for that matter, would require, as she is inconsiderately placing her daughter 

over other acquaintances, and leaving her in an uncomfortable position.   

While several episodes of Mrs. Bennet’s constant pressure for their daughters to marry 

can be found in the novel, it is not only she who introduces this concern to her 

daughters. The eldest Bennet sister is twenty-two, but Mrs. Bennet considers Lydia’s 

sixteen to be a suitable age for marriage –although it is also especially pressing to marry 

in her case since she elopes–. It can be deduced then that, during the events of Pride and 

Prejudice, it is not the first time that Lizzy –aged twenty-one– or Jane are listening to 

her mother’s insistence on hunting the most eligible husband. There is a reference to a 

past suitor for Jane, a young man who wrote poems to her and whom Mrs. Bennet 

mentions as an added value to her fairest daughter’s charm. But now the two eldest 

Bennet sisters are approaching what is considered a dangerous age, and Mrs. Bennet’s 

‘poor nerves’ are dangerously close to not bearing this danger. The second character to 

put such pressure on the Bennet sisters is Mr. Collins, who enforces the sense of 

precariousness and transmits to the reader a deeper understanding of the business-like 

nature of marriage. The clergyman arrives with a possible proposal in hand, very similar 

to a ‘job offer’ for a lucky young lady among her Bennet cousins: “…he intended to 

marry; and in seeking a reconciliation with the Longbourn family he had a wife in view, 

as he meant to choose one of the daughters, if he found them as handsome and amiable 

as they were represented by common report.” (P&P 61) Without many social skills and 

bluntness more eloquent, though similar, to that of Mrs. Bennet, Mr. Collins assumes an 

authority position as the heir to Longbourn and almost sees the ladies as future 

employees in the roles of wives, and as alternatives to one another: “Mr. Collins had 

only to change from Jane to Elizabeth –and it was soon done– done while Mrs. Bennet 

was stirring the fire. Elizabeth, equally next to Jane in birth and beauty, succeeded her 

of course.” (P&P 62) This is a remarkable parallelism to establish, as this aspect of 

Pride and Prejudice criticises a social context in which women were commodities to 

comply with the social obligation of marrying and having heirs; they held no rights or 
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possessions after marriage. Austen’s miniaturist labour was not only focusing, through 

caricature and sarcasm, on the prescribed ideology that ruled women’s behaviour and 

English society. Pride and Prejudice also introduces the topic of parental pressure, 

usually stemming from a social pressure that pushes the parents to desire their child in 

the appropriate position. While the parents are trying to protect their child from the 

exigencies of society that can harm them if they do not comply with property rules, they 

force them to comply with the established procedures, enforcing, rather than 

eliminating, the social pressure to meet its requirements of decorum and obligations. 

The mechanisms of society, while worthy of being analysed from the perspective of an 

observer who manages to criticise without judging, as Austen does, are irrelevant of the 

age in which they exist. The notable presence of pressure in Pride and Prejudice does 

not only lie in the historical context, but rather in the fact that the situation in which we 

find in the Bennet sisters can be also present in following centuries. The parallelism, 

then, between Collins looking for a wife as a cold employer looks for a new intern 

nowadays is remarkable enough to consider, as it is the one chosen in the modern-day 

counterpart of the novel, The Lizzie Bennet Diaries. In this adaptation Elizabeth Bennet, 

as previously explained, is a graduate student who needs to pay her student loans and 

whose family lives in a precarious economic situation. The urgency she feels upon her 

to leave the house is not because her mother wants her to be independent, but rather, 

because of her exaggerated ideas of losing the house and, of course her obsession over 

her daughters’ love life. In this Youtube adaptation, Mr. Collins, insistent on being 

called so despite his familiarity with the Bennet family, and thus keeping the 

pompousness of the original Austenian character, offers Elizabeth a job, instead of his 

hand. Ignoring the pressures of her family and her relative need for the job, Elizabeth, of 

course, rejects Mr. Collins because she does not feel the position (working on corporate 

videos and reality shows) is in accord with her own principles. 

Mr. Collins: Oh, she [Lady Catherine] is sure to approve of you, and I 

can easily compensate for your lack of connections or business 

acumen. […]Of course, you will have to abandon your studies. It is a 

great personal sacrifice but I am willing to make it. I had envisioned a 

colleague with a higher degree, but in any case, this should more than 

enough to take care of your needs. I’d like to start… 
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Lizzie: Wha-… I haven’t accepted the offer. (The Lizzie Bennet 

Diaries, ep. 39)
3
 

The scene maintains the original essence of a man asking a woman to be his companion 

for his best interest, regarding the choice as a favour for her, but disregarding her own 

rejection. Even if the context is different, as historically, socially and culturally, it has 

changed, the essential elements can be translated to contemporary times. Mr. Collins is 

still a snobbish, eloquent man with a better situation and superiority of means than that 

of Elizabeth, and acts condescendingly towards her. Elizabeth rejects the offer even if it 

is exactly what she needs at the moment, and her friend, Charlotte Lucas (Charlotte Lu 

in the webseries) is more pragmatic when it comes to making a choice: “I am not 

romantic you know. I never was. (…) I am convinced that my chance of happiness with 

him is almost fair” (P&P 105), asserts Charlotte Lucas in Pride and Prejudice. Her 

modern counterpart lives in a time when it is possible to be vocal about what Charlotte 

Lucas cannot, as can be seen in The Lizzie Bennet Diaries:  

Charlotte: Yes I do [need the job], Lizzie! Like you, my family is in 

debt. Like you, I’m in debt, just more debilitating than yours. […] We 

live in an apartment. We used to live in a house. I have a younger 

sister about to start college. There is no house to sell. […] Why can’t 

you just be happy for me? (LBD, Ep. 42) 

 

21
st
-centuryElizabeth, like the original character, makes a choice that knows would be 

frowned upon by her mother, and follows her principles rather than following logic. The 

fact that the situation has changed to a job offer maintains the heart-against-logic 

duality, since in contemporary times, rejecting a marriage proposal when she does not 

want to marry the suitor would never be remotely illogic, while rejecting a job offer 

because she dislikes it, even though she needs the job, is illogical and defends the use of 

the feelings over sense. The scene translates the context of Elizabeth being offered a 

solution to her difficult situation which is considered an opportunity. However, the 

heroine’s assertion and dignity avoids her from being compelled to comply with the 

expectations. The issue transcends the historical context and even allows a feminist 

view of the circumstances –since the period in which The Lizzie Bennet Diaries takes 

place is devoid of gender difference in the professional relationship proposed, and the 

male character, Mr. Collins, never alludes to Lizzie’s gender. 

                                                           
3
The Lizzie Bennet Diaries will be hereafter referred to with the abbreviation LBD. 
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2. The power of first impressions 

The evident, universal answer to the question of which are the universal topics around 

which Pride and Prejudice evolves are, naturally, both pride and prejudice. We could 

reduce these two human attributes, –both present in Mr. Darcy and Elizabeth– to 

another title, the ‘working title’ that Austen first chose for the novel before changing it 

to the title known today: First Impressions. The novel does revolve around first 

impressions, and how the main characters allow themselves to be misguided by them 

and thus generating both pride and prejudice in Elizabeth and Darcy. 

The main heroines, Jane and Elizabeth, take decisions based on early judgements. It is 

Elizabeth who is considered to be the one who judges, sometimes too harshly, the other 

characters upon meeting them, being sceptical about them and always suspecting them. 

Jane gently scolds her for this: “‘I would wish you not to be so hasty in censuring 

anyone; but I always speak what I think’”, she says to her sister (P&P 15), positioning 

her character as the embodiment of trust as a binary opposition to her sister Lizzy, who 

incarnates mistrust towards new relations. However, Jane Bennet is also blinded by her 

impression of a kind Miss Bingley:  

‘And so, you like this man’s sisters too, do you? Their manners are 

not equal to his.’ […] ‘Certainly not; at first. But they are very 

pleasing women when you converse with them. Miss Bingley is to live 

with her brother and keep his house; and I am much mistaken if we 

shall not find a very charming neighbour in her’ (P&P 15) 

 

Although Jane manages to overcome her very first impression, she decides on their 

character after their first encounter, and her trusting nature and faith in other people’s 

kindness irremediably drive her to her disappointment later, when the Bingley family 

leaves Netherfield and Miss Bingley treats her coldly in London: 

…the visitor did at last appear; but the shortness of her stay, and yet 

more, the alteration of her manner, would allow Jane to deceive 

herself no longer. […] ‘My dearest Lizzy will, I am sure, be incapable 

of triumphing in her better judgement, at my expense, when I confess 

myself to have been entirely deceived in Miss Bingley’s regard for 

me.’ (P&P 125) 
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If it is assumed that Austen portrays in the Bennet sisters five different extremes of 

common traits of personality and conduct instructed and expected in young ladies, being 

Lydia too vain and flirtatious; Mary too serious and studious; or Catherine too docile 

and simple; Pride and Prejudice might be a defence of balance in the attitude toward 

acquaintances and life itself. In reality, Elizabeth and Jane Bennet can be considered 

technical parallels to Elinor and Marianne Dashwood in Sense and Sensibility. While 

this other novel presents an opposition in reactions and behaviours, similarly Pride and 

Prejudice focuses on discernment, and presents the two eldest Bennet sisters as two 

extremes of human judgement; scepticism and trust are only recommendable in good 

measure. The reader is witness in this last excerpt of the great pain suffered by Jane: 

“‘But I will endeavour to banish every painful thought, and think only of what will 

make me happy’” (P&P 125). Being this pain founded on her previously mentioned 

excessive faith in others’ good intentions, it might seem by her words that Elizabeth’s 

disbelief is recommendable. Nonetheless, and in spite of her suspicion about Mr. 

Bingley’s sisters being right, Elizabeth also suffers disappointments on account of her 

prejudices towards Mr. Darcy and George Wickham. She laments her sceptical 

behaviour after reading the former’s letter: “‘Had I been in love, I could not have been 

more wretchedly blind. But vanity, not love, has been my folly. (…) Till this moment, I 

never knew myself.’” (P&P 171) This anagnorisis in the novel serves the purpose of 

balancing Jane and Elizabeth; until now, the latter has had a clairvoyance in which she 

prides herself: “‘I, who have prided myself on my discernment!–I, who have valued 

myself on my abilities! Who have often disdained the generous candour of my sister, 

and gratified my vanity, in useless or blameable distrust.’” (P&P 171) Her distrust 

proves indeed mostly useless, as it has only deceived her as much as her sister’s trust 

did. Thus, Austen recommends the readers Elizabeth’s attitude as little as Jane’s, and 

this also balances her power with that of Mr. Darcy. In fact, Jones contends that “for the 

romance to be fulfilled, that independence of mind also has to be adjusted, however: 

Elizabeth’s prejudice has to fall with Darcy’s pride. […]” (14) Elizabeth has to learn to 

“distrust her own judgement, to recognize the error of her first impressions.” (14) 

Once more, the lesson of balance of thought that is offered by Austen is something not 

only understandable, but also relatable to the twenty-first-century reader. Despite the 

dynamics of romantic relationships having changed much in the last two hundred years, 

prejudice remains a universal fault. The web series The Lizzie Bennet Diaries proves 
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this by translating the many prejudices found in the series, especially dedicating a whole 

episode exclusively to Elizabeth’s disbelief and Charlotte and Jane’s censure to it. On 

episode 15, Lizzie Bennet is in Denial, Charlotte Lu and Jane Bennet shoot a video 

without Lizzy’s consent to explain to the audience their version of her encounters with 

Darcy, and how her own prejudices are clouding her judgement: 

Charlotte: We feel that Lizzie isn’t being particularly comprehensive 

with her commentary regarding recent events. 

Jane: Well, it is her video-blog. 

Charlotte: But didn’t you think her last video was a bit imprecise? 

Jane: Lizzie sees what Lizzie sees. (LBD, ep 15) 

 

Thus, the web series also offers the viewers a more open narration in which the 

characters surrounding Elizabeth have more voice, in a brilliant attempt to make visible 

the real tension between Darcy and Elizabeth, which the latter transforms only in hatred 

and conceit, as the following excerpt demonstrates: 

Jane [as Darcy]
4
: I’ve been thinking about the pleasure a pair of fine 

eyes on the face of a pretty woman can bestow.  

(Jane stares at a fixed point. Cut to Charlotte and Jane as themselves.) 

Charlotte: And then he stared directly at Lizzie. 

Jane: Yes, he did seem very fixated on her. (LBD, ep. 15) 

 

The episode serves the purpose of advising against prejudice as the novel does, but due 

to a lack of narrator other than the subjective Lizzie, the topic is addressed more 

directly, which also coincides with the fact that the social decorum that would avoid 

such a direct commentary about Lizzie’s distrust is not a norm in the 21
st
 century, thus 

fitting the topic perfectly in the modern context and proving the effectiveness of 

Austen’s portrayal. The development of the series holds this plot as one of the major 

motors that impulses the story. Episode 33, entitled Nope! He doesn’t like me!, explores 

this view further, being dedicated to Jane convincing her sister that Darcy’s behaviour is 

                                                           
4
 As the adaptation is in the format of a video-blog, only characters close to Lizzie, such as her sisters or 

Charlotte, act as narrators alongside her. To tell the viewers the events that have happened off-camera, 

they perform a reenactment as the other characters, imitating them with a characteristic piece of 

clothing. To perform as Darcy, for example, Jane is wearing a bowtie (See Annex 2) 
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not as censorable as she claims: “He just wanted to prove that he was morally superior 

[…]”, Elizabeth protests. “And you’re sure that your interpretations are always 

correct?” is the gentle defiance from Jane. (LBD, ep. 33) 

3. The construction of a romantic relationship 

In an era where marriages could be arranged in a matter of months and the decision 

could be taken after very short relationships, Austen’s novels stand out for a specific 

pattern of gradual familiarisation with their suitors that her main heroines follow before 

marrying. It is worth analysing the marriages in Pride and Prejudice to notice this 

pattern in Austen’s heroines when meeting their future spouses. While other marriages, 

chosen hastily and not founded on mutual affection, seem to be doomed to unhappiness, 

the heroines’ marriages are not only founded on love and respect, but also upon a 

relationship that has been built with time. This pattern consists of four steps that all of 

Austen’s heroines roughly follow: firstly, there must be time to know each other, a time 

in which other couples, such as Charlotte Lucas and Mr. Collins, or Lydia and 

Wickham, would take to decide they should marry; secondly, there must be a visit to the 

suitor’s house, in which the heroine usually ponders the life that could await her there, 

and Austen builds an opportunity for a closer judgement of the suitor’s character. 

Thirdly, although chronologically interchangeable with the previous step, there is a 

disappointment, a major delay that will interfere with the couple’s union, but also allow 

them to test their affection and know each other further; and lastly, there will be a 

recognition, usually of the misjudgement that has separated the couple, which will be 

followed by the happy marriage. 

It must be considered that to the modern reader, the relationships between Jane and Mr. 

Bingley and Elizabeth and Mr. Darcy will naturally appear hasty. Nevertheless, in this 

short time (barely two years), and however slowly the characters may travel and lengthy 

their visits may be, there are plenty of social engagements and the competition for a 

husband, it seems, is fierce; as soon as Mr. Collins is rejected by Elizabeth, for example, 

Charlotte Lucas starts bestowing her attentions to him and secures his proposal in only 

two days. It is, therefore, understandable that the parting of Charles Bingley and Jane 

Bennet is looked upon as a risk to the relationship: “‘But if he returns no more this 

winter, my choice will never be required. A thousand things may arise in six months!’” 

(P&P 101) Both Jane and Elizabeth Bennet participate in social activities that allow a 



 

13 

 

development in the acquaintance with Mr. Bingley and Mr. Darcy. The pattern proposed 

is followed throughout the entire novel. Jane and Bingley, in reaching an understanding 

between them, are assumed to be about to marry in a short time. The algid point of this 

assumption is after his attentions to Jane during a ball in his house; not only Jane 

Bennet is invited to the house of her suitor, but she is also thus flattered before the eyes 

of society. It is their parting which signifies a delay in their relationship and poses a 

danger, as mentioned previously, as it entails a period of time longer than the time in 

which they have been considered almost betrothed; therefore, it would be as logical for 

Bingley to propose to another suitable lady during their separation. 

After meeting Mr. Bingley, Jane inevitably faces the many dangers of stepping outside 

the line of propriety, defined by what the manners of her time dictate. Possibly avoiding 

the indiscreet behaviour of her younger sister Lydia, and due to her own shyness, she 

fails in showing enough interest in Mr. Bingley to be considered a true affection by 

those who want to protect him: his own sisters and Darcy. However, as previously 

mentioned, Jane is meant to avoid the indiscretions, and the open assumptions that Mr. 

Bingley and her, are indeed heading towards marriage, unlike her mother’s declarations 

proudly state: “deeply she [Elizabeth] was vexed to find that her mother was talking to 

that one person (Lady Lucas) freely, openly, and of nothing else but of her expectation 

that Jane would be soon married to Mr. Bingley.” (P&P 83) This shyness and 

uncertainty causes the major delay in Jane Bennet’s and Mr. Bingley’s relationship and 

tests the endurance of the couple’s affection. 

The case of Elizabeth Bennet and Mr. Darcy stresses the utility of the Austenian 

relationship pattern, since the differences that separate the characters are significant.  

Elizabeth and Darcy take longer to reconcile than it takes Jane and Mr. Bingley to be 

considered to be close to marriage. Not even Mrs. Bennet regards Mr. Darcy as a 

suitable husband, his conceit being too difficult to overcome for her: “‘Lizzy does not 

lose much by not suiting his fancy; for he is a most disagreeable, horrid man…’” (P&P 

16) Elizabeth undertakes a process of gradual acquaintance with Mr. Darcy, and in spite 

of beginning in hostility –“‘I could easily forgive his pride, if he had not mortified 

mine’”, Elizabeth assures (P&P 19)–, this process slowly develops until the visit to 

Pemberley. This episode of the novel sets an inflection point in which Elizabeth, while 

visiting Mr. Darcy’s house, reaches a deeper understanding of his nature. It is after this 

stage of the novel that the couple’s confrontation decreases to gradually dissolve their 



 

14 

 

differences and, thanks to Mr. Darcy’s revealing help in Lydia’s elopement, both yield 

to a mutual acknowledgement and a final union. Elizabeth and Jane, then, take a long 

time to eventually marry their suitors; and their relationships have to endure many 

misunderstandings and complications. In contrast, the non-judgemental narrator 

introduces many different marriages which have not undertaken a process for mutual 

acquaintance, and while incapable of condemning these couples, presents them as 

flawed relationships. Such is the case of Mr. and Mrs. Bennet, a marriage founded on 

appearance and early fancies: “Her [Elizabeth’s] father captivated by youth and beauty 

(…) had very early in their marriage put an end to all real affection for her. Respect, 

esteem, and confidence, had vanished for ever; and all his views of domestic happiness 

were overthrown.” (P&P 194) 

Charlotte Lucas, who marries Mr. Collins following logical pragmatism rather than 

romantic impulses, receives her sought proposal after two days of meeting Mr. Collins, 

and the consequence is, also, a logical one: “When Mr. Collins could be forgotten, there 

was really a great air of comfort throughout, and by Charlotte’s evident enjoyment of it, 

Elizabeth supposed he must be often forgotten.” (P&P131) Although there is no 

affection to be lost in a marriage that is not founded on love, there is a suggestion that 

Charlotte is ashamed of and uncomfortable with her husband. Lydia suffers a similar 

marriage to her parents’, although the narrator adds the discomfort of a husband that the 

reader has learned to disapprove of: “His affection for her soon sunk into indifference; 

hers lasted a little longer” (P&P 311) 

The dynamics of relationships have naturally changed two hundred years after Pride 

and Prejudice, in a way that only favours the defence of long-term relationships rather 

than hasty ones. Long terms have become a distinctive feature of present-day 

relationships, which accordingly suits the modern-day adaptation The Lizzie Bennet 

Diaries. The relationship between Jane Bennet and Bing Lee (Mr. Bingley’s character 

in LBD) develops rather slowly, with Jane emphasising:“We have to keep it respectful 

after all. It’s not like we’re engaged” (LBD Ep. 26). Jane goes through a healing process 

before she is able to see Bing again, and Elizabeth mentions her unhappiness during her 

visit to Charlotte and Mr. Collins in episodes 58 and 59. After her stay in Los Angeles, 

the series’ substitute for Jane’s visit to London in the original novel, Jane has partially 

overcome the disappointment that constitutes the main obstacle of the relationship 

between these two characters: “Yes, I miss him. But […] I’m a lot stronger than I 
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thought I was. […] I don’t need a failed relationship to define me.”(LBD, Ep. 70) The 

emphasis on having a slow development of their relationship will be constant even after 

Bing Lee is forgiven and asks Jane to allow him to follow her to a new city: “It 

wouldn’t be coming with me. Okay? You would have to get your own place, and I 

would get mine. That’s the first rule.” (LBD, Ep. 92) The solidity of Jane and Bing Lee 

is thus based on mutual respect for each other’s personal growth, and it is their 

progressive acquaintance and personal growth what allows them to overcome the 

obstacles in the relationship by forgiving each other and being able to continue with it. 

Elizabeth’s relationship with Mr. Darcy undergoes, as mentioned, a slower process due 

to its hostile beginning. It is thus presented in The Lizzie Bennet Diaries, which follows 

their confrontation faithfully and also allows for a long and gradual acquaintance. 

Although Lizzie Bennet does not openly mention that she is in love with Darcy while 

talking to her audience, the viewers are allowed to see the progress of Elizabeth’s 

feelings through her decreasing willingness to speak of him, whereas before, the 

vlogger filled episodes with monologues insulting Darcy.  The voice of Charlotte as an 

additional narrator who questions Lizzie’s views provides a voice to the audience’s 

disbelief, and she pushes her friend to admit that the relationship with Darcy has 

changed:  

Lizzie: Well, there is nothing more to say about Darcy. 

Charlotte: Really? Nothing? […] 

Lizzie: I will admit that there was a certain amount of… 

Charlotte: Chemistry? Heat? Tension? 

Lizzie: …when I was shadowing at Pemberley Digital, but I bugged 

out of there and haven’t heard a peep since.  (LBD, Ep. 93) 

 

The Lizzie Bennet Dairies also adapts Darcy’s admission to having undergone a process 

before definitely falling in love with Elizabeth. Mr. Darcy affirms in the original novel: 

“‘I cannot fix the hour, or the spot, or the look, or the words, which laid the foundation. 

It is too long ago. I was in the middle before I knew that it had begun.’” (P&P 306) In 

The Lizzie Bennet Diaries,Darcy admits: “I haven’t a clue. I honestly don’t remember 

when. I don’t think there was one specific moment. I was in the middle before I knew 

that I’d begun.” (LBD, Ep. 99) Again, the foundations of the relationship are based upon 
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a long acquaintance that permits the characters to acknowledge each other’s flaws, and 

understand each other’s personalities and reactions to be able to overcome said flaws, 

building stability in a relationship. The characters secure the solidity of their 

commitment from the differences that might be obstacle to a long and successful 

marriage or, at least, a romantic relationship. Such assurance is still applicable, then, to 

21
st
-century human relations.  

4. The search of individuality: personal choices. 

It would be uncomplicated, in an analysis of Austen’s writing, to determine that she was 

a peaceful, tidy writer; that her literary miniaturisation intended only to portray in small 

details a section of society in a concrete historical context; that she only offered stories 

about women’s need for marriage. Austen is always civil, never too passionate, and her 

conversations do not exceed the boundaries of established manners and social propriety; 

but Elizabeth Bennet, indeed, defends her own right to do, think, and say as she wishes, 

regardless of what she is required to do, a freedom that she asserts very firmly in her 

conversation with Lady Catherine. She replies several times assuring Lady Catherine 

that she may choose whether to answer her questions or not, and that the anger of 

Darcy’s aristocratic aunt is of no consequence to her; her concerns are her own and she 

does not owe them to the lady, as she replies: 

‘I am only resolved to act in that manner, which will, in my own 

opinion, constitute my happiness, without reference to you, or to any 

person so wholly unconnected with me. […]Neither duty, nor honour, 

nor gratitude […] have any possible claim on me, in the present 

instance. No principle of either, would be violated by my marriage to 

Mr. Darcy. And with regard to the resentment of his family, or the 

indignation of the world, if the former were excited by his marrying 

me, it would not give me one moment’s concern […]’ (P&P 288) 

 

Elizabeth Bennet poses an example of boldness when defending, before a woman who 

is also her social superior, her individuality and free will. In her reply to Mr. Darcy’s 

proposal, Elizabeth presents a model of assertiveness after receiving one which is taking 

for granted her positive reply, given that her social position, economic situation and 

expectations all point to it, as can be seen in her response: 

‘In such cases as this, it is, I believe, the established mode to express a 

sense of obligation for the sentiments avowed, however unequally 
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they may be returned. It is natural that obligation should be felt, and if 

I could feel gratitude, I would now thank you. But I cannot –I have 

never desired your good opinion, and you have certainly bestowed it 

most unwillingly […]’ (P&P 157)  

 

This is possibly what qualifies Elizabeth Bennet to be the most popular Austen heroine, 

what has resulted in her being considered a post-feminist character; Elizabeth is not 

afraid of refusing to act as it is expected from her, and defends her individuality. This is, 

perhaps, the most translatable point to the 21
st
 century, as the role of women in society 

has changed enough to turn free will and individual choices into a normal, rather than 

shocking feature in women’s lives. In fact, the scandal factor is to the current reader 

merely a characteristic of the historical context. However, Elizabeth’s assertion to 

choose her own path is inherently linked to the first point treated in this essay, which 

revolves around social pressure. Elizabeth is opposing the social pressure to comply 

with the expectations that attempt to oppress her. Once more, the topics portrayed in 

Pride and Prejudice lie under a historical context that proves irrelevant to the 

importance and everlasting presence of these same human themes.  

This translation is carried out on The Lizzie Bennet Diaries with no effort. A mere 

update of the language is enough to translate Elizabeth’s reply to Mr. Darcy and to Lady 

Catherine, although in this case she is substituted by Caroline Lee. Moreover, Lizzy 

decides in the end to start her own company, rather than joining Pemberley Digital, 

Darcy’s company, as he offers her: “I don’t want to work at Pemberley Digital, as 

amazing as it is. I want to be with you. But I don’t want to be the girl who dates the 

boss!” (LBD, Ep. 99) A remarkable addition, however, stands out in the adaptation; in a 

feminist view of Lydia Bennet, the anti-heroine is granted a whole episode to assert to 

her sister Lizzie her right to be herself, regardless how frowned upon by her sister her 

behaviour might be. Although Lizzie holds good intentions in trying to protect her 

younger sister from the consequences of her irresponsibility, she is hard on her like she 

can be in the novel: “‘Lizzy, I never gave you and account of my wedding, I believe. 

[…] Are you not curious to hear how it was managed?’ ‘No really’, replied Elizabeth 

[…]” (P&P, 256) While in the series Lizzy is more vocal about her disapproval of her 

sister’s irresponsible behaviour, she does offer her more support after her ‘elopement’ 

with Wickham, this elopement being in the series what shames women nowadays rather 

than elopement: a sex video posted on a website. Lydia’s perspective can be further 
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followed in a spin-off web series launched around the time the plot of The Lizzie Bennet 

Diaries, which leaves Lydia spending more time alone with her pet Kitty (Catherine 

Bennet’s docility has reduced her character to the household cat) and Mary (in this case, 

a cousin more interested in books than socialising with Lydia), than with her two eldest 

sisters. Thus, the viewers start realising she is not insensitive to the negative judgements 

on her: 

Lydia: And so you must think that I’m and embarrassment to 

everyone and clearly never think before I speak, I mean, that’s what 

Caroline said about me, right? 

Lizzie: (…) Sometimes people form hasty impressions and while they 

may not be completely accurate they can be useful to understand how 

they came to these conclusions, and maybe change the way that 

people see you, if you want to. 

Lydia: So you want me to change? (LBD, Ep. 73) 

 

The series lets Lydia speak out about her way of doing things and her defence of being 

an “energetic” (LBD, ep. 60) girl, who seeks her own pleasure rather than her 

compliance with her social expectations.  

Conclusion 

Jane Austen has proved to be one of the most popular authors in English literature. Her 

works have been object of fascination and subject to social phenomena, and the plots 

have proved to be remarkably effective in modern audio-visual entertainment, and well 

received by contemporary audiences. This success has not been only due to the 

romanticised view of Jane Austen’s period, or the element of romance in her stories, 

although this may have been one of the main features that allow Austen’s novels to 

work in high profile Hollywood productions and television entertainment. Further from 

a critically acclaimed style and her accurate portrayal of the historical time and her 

contemporary society, the key of Jane Austen’s success lies in the fact that her plots are 

constructed around elements of a social context, for which the era when they develop 

proves irrelevant. This implies that said elements remain relatable to modern-day 

readers and viewers, and thus, Pride and Prejudice is easily translated to the 21
st
 

century, remaining a universal work over two hundred years after it was written and 

published. 
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This fact is proven in the web series The Lizzie Bennet Diaries, a modern retelling of the 

novel Pride and Prejudice, which sets the characters and social context in modern 

times. The series is, then, required to translate the situations and dialogues from Pride 

and Prejudice to a 21
st
-century setting. After such translation, it can be remarked that 

the original story remains a functional plot, the social obstacles which the heroines in 

Pride and Prejudice encounter being equally significant and essentially equivalent to 

the ones which the heroines in The Lizzie Bennet Diaries meet. The circumstances that 

shape the characters remain unaltered in their respective modern-day adaptations, and 

they do not result in obsolete individuals that could only work in a 19
th
-century 

environment; rather, they interact without impediments, other than the ones the plot 

subjects them to.   

The social features inherent to human relations and the topics that dwell in Pride and 

Prejudice’s plot and construct the novel as a work translatable to the 21
st
 century are 

several. The novel deals with social and parental pressure, especially exerted upon 

young women in choosing their life path for them. This pressure is still present in 

current society and has not essentially changed through time, except, perhaps, in the 

greater freedom to rebel against it. The novel also deals with the power of first 

impressions in human relations and the moral judgement that individuals may be ready 

to impose upon others, which is innately human and thus has experimented even less 

evolution than parental pressure. The defence of a solid romantic relationship based on 

mutual respect for their personal growth could even be considered as an opinion that 

was ahead of its time; it has been gradually evolving to become, helped by women’s 

gradual acquisition of rights, a common trait in relationship-building.  Finally, the fight 

for individual freedom and a right to personal choices is born in a deeply-rooted instinct 

and remains a basic human quality, always present in an individual’s personal 

development. It is these elements that stand as pillars of the success of Jane Austen’s 

works, which prove that although customs, social norms, and ideas may change 

throughout history, human nature shall not.  
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characters’ Twitter accounts and interactions 

 



 

 

Image 2: Lizzie Bennet and Charlotte Lu play Mrs. And Mr. Bennet, respectively. 

Image 3: Lydia Bennet plays Bing Lee, who is a medical student, hence the medical 

equipment; and Lizzie Bennet plays Darcy, with a hat and a bowtie

Image 4: Still of the four main narrators of the story. 

Lizzie Bennet, Lydia Bennet, and Jane Bennet.

Image 1 

Image 3 

Image 4 

Annex 2 

All quotations from 

Bennet Diaries are direct transcripts 

from the Youtube 

online as episodes for the series. 

The series presents a video

format. Thus, the heroine always 

speaks directly to the audience as if 

she were in front of a camera.

(Image 1) Several allusions to

editing and online-posting are 

throughout the series.

 

Image 2: Lizzie Bennet and Charlotte Lu play Mrs. And Mr. Bennet, respectively. 

plays Bing Lee, who is a medical student, hence the medical 

equipment; and Lizzie Bennet plays Darcy, with a hat and a bowtie 

Image 4: Still of the four main narrators of the story. From left to right, Charlotte Lu, 

Lizzie Bennet, Lydia Bennet, and Jane Bennet. 
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All quotations from The Lizzie 

are direct transcripts 

 videos posted 

online as episodes for the series. 

The series presents a video-blog 

format. Thus, the heroine always 

speaks directly to the audience as if 

she were in front of a camera. 

Several allusions to 

posting are made 

ughout the series. 

Image 2: Lizzie Bennet and Charlotte Lu play Mrs. And Mr. Bennet, respectively.  

plays Bing Lee, who is a medical student, hence the medical 

From left to right, Charlotte Lu, 


